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APPROPRIART/

Copyagrit laws afe suppoted to g innovation by protecting creators’ ntellediizl progerty aghts
B with 400 yeart d }egd wanging, and the complewtieS of our new Technology, the law hag become muddied
ln some cases, it 1s bewng uted to protect powertul corporations and maintain monopclies,
rather than promoting free expression and prtecting artige’ welivoods.
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P expands to Cover
s, paintings, photos, dramas,
seulptures and mucical competitions

Copynight Adt codiFiec “Lair wee)” 1976
establishing four factors to concider when
_ludgmg whether m{h"rlght has been yidlated

new [P tarma - Creator'c \ife + S0 yre

1998
Copyright Term Extencion Act, dubboed
* My ckey Moute Ftection Act “extends (P
prgl'ec't?onc an extra 20 years

the Dia| Millenmum Copynight Act camnalaes
arcumienting diQTa ridts yangement

THE FIELD OF KNOWLEDGE IS THE
CoOMMON PROPERTY OF MANKIND

Rut thats net Hhe Way
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P nghts o premots the
progress of stenca aund fhe

agrmeéul ants
1900s

\P expanda to cover filme, toFtware,
archkecture, choregphy and Sond recordings

1989
Copyaoht nokices of ©,date and owner’s name

are, 1o longer required fp ectablidy protection —
ke yoek presumed

2000

[ RIAR dhaims Napster cock the recordmg;t[:du&{ry
t

42,00 millon + In Sales, Napster |
guilty of mfrinQng on RIARS rigkts.
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EXCEP 7-/ Jaw wse allows for some usage and denvative works within

\'\azy parameters — you do not need peramicsion rom righte holders for:
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Or 0 long as the new work passes 3 vague battery of guestions

DOES THE NEW WORK IS \T FACT, OR Dok T USE A SIGNIFICANT Wil 1T AFFECT THE VALE OF
ENRICH THE CRERTIVE Fl(‘ﬂﬂﬂ -] UNCHR‘NG@ PMT OF L MARKET Folk. TUE
AeLD? ' TUE ORIGINAL” ORIGINAL?
um,
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THIC 1S Too HARD M JUST GONNA DOWNLOAD A MOVIE
AV J/
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Even the governmert adwits:

THE DISTINCTION BETWEEN FAIR USE AND INFRINGEMENT
MAY BE UNCLEAR AND NOT EASI DEFINED And there 15

710 clear protection for creators whote works might be
concidered cleriative even (F they teem to be Tiangformative

IT's EACIER TO SAMPLE A
GROONE THAN [T IS TO CREATE
A WHOLE NEW COULAGE —
THAT WHOLE COlLAGE
ELVEMENT 1S OUT TUE
WINDOW

PUTTING A HUNDRED
CMALL FRAGMENTS INTo A
TONG MEANT THAT Yov

HAD A HUNDRED DIFFEReNT
PEOPLE TO ANSWER TO

Chucle D. Hank SI'LOCHJ‘E_(,
pUBUErENEmY




THREE CASE STUDIES w COPYRIGHT COMFLEXITY
the GRAHAM Dances Tf‘?,:

In 2002, the Martha Grakam Dance Company won 3 lawaut
against Grahant hewr Ron Fotas, who had sought to prevent

the company from performing Greshame dances, which he clawmed 4o own.
The court fod 4t since Graham wat employed by the company while creating the dances,

the company actually owned them inctexd,

VicToRY/ Co WWHAT DOBS THAT A
MEAN FOR S?
{or dancers 2ha cAorecjm'pm

Hhe OBV “Hope® e

In 2008, “Obey” creator Shepard Fairey made 3 qmpliied graphic of
pesidental candidate Parack Obama based on an Assonated Rese
photograph. The graphic WaS embraced by the Obama campaign
and popped vp on rerchandice A0S the countey.

MY WORK (S

‘:} YoO VIOLATED QUR
* INTELECTUAL Cueney
TRBNCFRMANVE
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Hhe BALLOON Doy n

In 2010, artist, Jeb Koons demanded that the small Con Fancisco
gallery Park Life ctop lling esin balloon dag bookends, which Koons daumed
dog ctatues. Park Life noted Biat

nfringed on s copyridt {o i reflowned bialloon
there 1< 2 documented history of balloon dops dating badk to 1958.

WHEN | GOT THe LETTER, | BRIEFLY STOPED
CELLING THEM BECAUSE | THOUGHT WE WERE
IN TROUBLE — BuT TueN | THOUGHT,
1UHO DOES HE THINK HE ISP1'M NOT GOING TO
LET THIS G INTIMIDATE ME
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Thre Age ownrer Jamie lexander



@6’ course, ntellecua property (ighte dont work like they dd 40 yeare ago.

Now nearly e ﬂu%;c lovated §iom the world of tanpibles to the world
of tleao,and credfiors have 3 host of new tedhnologie Jdng make using
pleces of other worke €aser than ever before .

HERE IN THE DIGITAL RGE, WE 0Py L\KE WE BREATHE,
S0 TUE STAKES FOR GETTING THE RULES RIGHT HAYE NEVER BEEN HIGHER

Carg Doctorew-

And new pla\;er.c —not creators, oc wers bt wntermediaries — ((W@
stand o control and prkit fom (tellectud propedty nekte. _

\WE'RE ON THE PATH OF CREATING NONOPOLY
BUSINESS PRACTICES OUT OF COPYRIGHT LAW

Febun Gress

/

IF WE ACHIEVE THE ReCOGNYTION THAT NEW CREATORS AND CREATIVE UERS
OF COPYRIGHTED MATERIAL HAVE IMPORTANT RIGHTS.. THAT (oPYRIGHT
CAN 2OTH HONOR CREATORS AND HONCR THE (OLLABORATIVE SPIRIT OF

CREATIVITY, WE WILL HAVE ACHIEVED A MAJOR MILESTONE

Fatrecia Aufderboide

WHAT IS AT STAKE IS THE LONG-TERM HEALTH OF CUR CULTURE.

|F THE COPYRIGHT CYCTEM FAILS, HUGE INDUCTRIES (ouLD CRUMBLE.
IF [T GETS To0 STRONG, \T (OULD STRANGLE
FUTURE CREATIVITY AND RESEARCH

Svra i@dWm

So in whote bect interedt does copynat cperate ™

THE COPYRIGHT SISTEM IS BURDENING (REATIVITY (N A WAY
THAT HAS NEVER BEEN SEEN BEFORE

Lawrente [ess

And does L truly encourage innovation, or hinder £ 7

I¥ You MAKE CTUFF, 1T IS NOT YOURS To COMMAND (TS DECTINY
IN THE WORLD — (0D HELP You, You CHOULD BE GRATEFUL (F T
HAS ONE. [T'C FANTACTIC IF ANYONE CARES.

Jeomathan [ethem




The nawest area of copyght contention (€ n cipufal rights %M‘u‘ —
the locks on dials! files that 2 meant to prevent prating,
bt also can dop sere from copywng |P- pratected work even for
,&ga.l% protecled personal and fair uce.

T GWES SOME COMPANIES A
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CONSIDER THIS BUT A HUMBLE INTRODUCTION —
THE FIRCT CTEP TO CREATING A BETTER SYSTEM,
AND A VIBRANT CULTURE, IS THROUGH (NFORMATION
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THERE ARE COME

ORGAN‘Z ATIONS J WORKING To CHANGE THINGS

advocting for he o atists and vsers and gluing creators
neugvopttoncn%fhcence their own work "

» |
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CREATIVE ©  PUBLIC ¥ FUTURE 4 MUSIC RONIC g
COMMONS KNOWLEDGE COALITION o EFL%THER fd, E
(creatieconmoncorg)  (pblicknowledge o) (futureotmusic org) (eff.org)
ollows- for (reatorsto  (ehbres for ol fumds  works to mamtaie 4 oy dicated
i ar crl” o g st T, g come
ety ity GG e i (ST
premafing a. richer to duscass the real personal privacy o
public domacn ffechs of plcyom arl  ta, dugtol agé

CUSIE CAGLE hat created works of graghic_jourialiom for
American Fosped, Truthout, the Rumpus and othert.
(susiecagle.com)
Special 4hanks to JOLANDA HIPPENCTEELE at the Meclia Denocracy Fund

for her collaborative work on this projed.
(ediademocraayfund.org) @ @ @



